THE JOURNAL OF CINEMA AND MEDIA

WARREN SONBERT
Selected Writings

Guest Editor
JON GARTENBERG



“Interview with Jean-Luc Godard”

ny fiim bulletin

wabe st JEAVLUC GODARD ISSUE

\ -
'y @

§l

197



“Interview with Jean-Luc Godard”

Cover: Anna Karina and Jean-Claude Brialy in a scene from A WOMAN IS A WOMAN

JEAN-LUC GODARD
ny film bulletin Editor-in-Chief WARREN SONBERT  Publisher R. M. FRANCHI  gxecuiive €diior RALPH BLASI

Consulting Editor Rose Kaplin  Editoriol Assistants Lee Mandell Man Orshan Allan Ulrich  Art Director ELLEN JAMES

NY FILMBULLETIN is published every two manths by NY Film Bulletin, Inc, at 116 Eost 60th 51, New York, Mew York 10022. Copyright © 1964 by NY Fim
Bulletin, Inc. Al rights reserved. 2nd Cless pestage paid ot Mew York, N.Y. Scbicripfionss In the United States, Its possessions, and Conoda $2.00 fer one
yoor; $4.00 in other countries; payobls in advance by check or money order; four wesks for processing mew subseriptions. Chonge of cddrass: allow four weeks
%o procem change of oddras; send mailing label fram latest copy together with new oddress, Tons number, “zip code” number, Posimaster: send nolification
regording undeliverable mogozines to NY Film Bulletin, Inc, 116 Eost 60th 5t Mew York, New York 10022, Contributions: neither manuscripts ner photo
graphs are solicited, and NY Film Bullefin, Inc. accepts no responsibility for uniolicited meteriol rocsived, nor osumes any respomsibility te use, keap, or return Ib.

198




“Interview with Jean-Luc Godard”

‘WS: Upeon viewing your films as a whole there seems to have de-
veloped a more controlled, less playful and less experimen-
tal attitude in their contents, Do you find this true?

J-LG: Yes, | do. Bande a Part is my eighth film and | still
find what Ingmar Bergman said true: “With each film
you have fo go into it as if it were either your first or
your last film.” That is, to put all you can, to put
everything in it. | still have plenty of time in my life
and maybe | won't moke as many pictures as John
Ford or Raoul Walsh, but | will iry.

| consider myself as a searcher, and | try to put
my research and experience for a film on a spectacu-
lar level. Each last film is my faverite, like Hitcheock.

W5: Are you still as concerned about what critics say about your
films?

J-LG: Yes, very much so. | still like to read a critic’s opin-
ions and still consider myself one when | see a film.
Sometimes | agree with a critic’s opinions en my films,
good or bad, sometimes | do net. But, you know, not
that | am sentimental about it, but | have been a film
eritic myself and | prefer to speak and others to speak
about what is good and beoutiful in a film than what
is bad in it. To say, for instance, why Howard Hawks
is good ond John Frankenheimer is not.

WS5: Do you think Une Femme est Une Fomme influenced Demy's
Les Parapluies de Cherbourg?

J-LG: Mo. Michel Legrand, who did the music for both
films, did his best work in mine.

W5: The color of Une Femme est Une Femme recoptures the bol-
sterous atmosphere of the early 50's Hollywood musical.
What were you striving for with your use of color in Le
Mopris?

J-LG: In Le Mepris | was influenced by modern art: straight
color, “pop” art. | tried to use only the five principal
colors,

W5: Do you consider Le Mepris os an hommage film?

J-LG: | think it is in the same realistic, journeying mood as

) BAND OF OUTSIDERS
Rossellini's Strangers and all of Howard Hawk's odys-
seys. It happens 1o be very often an hommage be-
cause it deals with motion picture people and Fritz
Lang plays himself as a director, but the story could
have hoppened anywhere.

WS: In Vivre Sa Vie, thers Is a rather cbvious still of a crowded
Parisian street as the background of a cafe. Why did you
use this?

J-LG: Well, you know, that was the actual wall of the cafe
and | used it because it looked funny to me and de-
ceiving to the audience.

W5: What's your next project? Do you plan to use scope and
color again?

J-LG: | will make o film with Anna Karina and Jean-Paul

Belmondo from an American thriller novel in Cinema-

scope ond color, which | like very much. | was very
impressed with the new Antonioni, The Red Desert: the
color in it was completely different from what | have
done: in Le Mepris the color was before the camera
but in his film, it was inside the camera.

| also believe in shooting in 16mm. and blowing
up to 35mm. This could have been done, for instance,
in Bande a Part or Les Carabiniers, both in coler. The
latter, if | may say so, | consider to be about military
people, the savage animals, while the former is about
civilians, the domestic animals.

In Truffout's La Peau Douce various bonal objects (telephones,
lights, shoes) pley a sifnificant role. Is there ony similarity
in the inval p of spherical objects ond motions
in Bande a Part?

J-LG: Mo, all that was accidental. But you know, now that
I think of it, what you said about round objects often
seen in Bande a Park: the last shot is of the world
which is round, you know — so maybe you're right.

Transcribed by Gretchen Weinberg
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